WHAT YOU WANT, 
WHEN YOU WANT IT. 


E. want colors, textures and profiles? 


Monier Roof Tile has more to choose from than anyone else—color- 
through, slurry-coated, large and small format. So no matter what type 
of architecture you're dealing with, Monier has the perfect complement. 


Whats more, Monier now has four plants serving Florida, so you can 
depend on your in-stock orders being delivered quickly. You also get full 
technical support from Monier’s on-staff installation advisors. With one call, 
you can get all the answers you need about specification, products and more. 


Superior selection. Unbeatable service. And technical support. Monier's 
got it all. Call toll-free 1-800-432-2715, and you can get it too. 


SPANISH "S" MISSION “s” FLAT 


BERMUDA FLAT 


ror bj MONIER ana GORY tite ca: 


BOCA RATON 135 NW 20th Street (407) 338-8200 
FT. LAUDERDALE 1900 NW 2ist Avenue (305) 497-1000 
LAKELAND 4425 US Highway 92 East (813) 665-3316 
POMPANO BEACH 1369 Hammondville Road (305) 786-5380 


MONIER ROOF TILE 
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DON'TASKUS... 
ASK OUR CLIENTS! 


Fondly, 
GD 


Is there a difference 
between insurance plans? 
You bet there is! 


Association Administrators 
& Consultants, Inc. 

The FA/AIA Health Insurance 
Service Organization 
1-800-854-0491 Toll Free 
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The beauty and quality of 
Vinyl Casement Windows 


When your designs call for 
distinctive casement, single 
hung or double hung 
windows, ask for vinyl...the 
perfect product for the 
Florida environment. 


For information contact: 
Tom Thompson, General Sales Manager 


4504 30th St. West | = Tw 
Bradenton, FL 34207 D 
813-755-1591 
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PERMA CRETE, THE STUCCO THAT WON'T 
LEAVE YOU HOLDING THE BAG. 


Just insist on Perma Crete Stucco, the 
quality-controlled, pre-blended finish 
coat stucco. 

You see, Perma Crete’s selected aggre- 
gate composition includes a waterproof- 
ing agent, fade-resistant pigments, and 
other chemical combinations to provide a 
long-lasting finish. 

Since the finish coat is color through, 
there is never a need to paint. Available in 
white and many beautiful colors, Perma 
Crete can be trowel applied or sprayed for 
either a textured or smooth finish. Its but- 
tery consistency makes it easier to apply 
and the greater spread gives extra cover- 
age, making it more economical. 

All components meet ASTM-C929-81 
standards for 
stucco. Cover- 


age is 6-9 yards * md 


per 80 pound 


y ME 


peyna bag (th 
For further information write or call C.L. INDUSTRIES, INC. d PERIMA 
PO. Box 593704, Orlando, Florida 32859-3704 left holding). CRETE 


(407) 851-2660; 1-800-333-2660; FAX: (407) 240-2743 ces A Florida Crushed Stone Co. | 
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EDITORIAL 


andidly, I am disturbed about dedicating an issue of Florida Architect to 

*Women in Architecture." More precisely, I am disturbed at having to 

isolate women in the practice of architecture and deliberately attract the 
reader's attention to their work. It is, after all, 1992, and as the media tells it, 
*we've come a long way, baby". As I see, however, not nearly far enough. Wit- 
ness the fact that this issue is titled “Women in Architecture." I can't recall the 
last time I saw a professional journal announce its intent to showcase the work 
of males only. 

Women have had a recognized place in the practice of architecture since 
before the turn of the century. In 1888, Louise Bethune became the first 
woman elected to membership in the American Institute of Architects. Since 
then, the numbers have increased steadily, though not nearly as fast as they 
should have. Florida architect Linda Dunyan discusses some of the reasons 
why there aren't more practicing female architects in this issue's Viewpoint. 

If you're one who thinks numbers tell the whole story, then no, there 
aren't nearly enough women practicing architecture in this country. Total 
membership in the American Institute of Architects is 43, 848, of which 7.29% 
or 3,197 are women. Worse still, only 270 of those are minority women. The 
Institute began collecting data pertaining to race and gender in 1983 so there 
are only nine years worth of growth charts and graphs to study, but overall, 
the picture isn't rosy...at least in terms of numbers. 

"That's changing, of course. The National Architectural Accrediting Board 
(NAAB) reports that as of 1986, 31.9% of the students enrolled in 59 Bachelor 
of Architecture programs nationwide were women. Although more current 
statistics are not available to me, I hope those numbers continue to grow. As 
an architectural educator, I can say with great pleasure that the quality of work 
being produced by the women students with whom I come in contact contin- 
ues to improve every year. Equally important for women in the profession of 
architecture is another phenomenon which I’ve observed in the past few years 
and that is women students being generally more assertive. I am impressed 
by the fact that they are no longer willing to take a backseat to their male 
counterparts in the design studio, in the lecture hall, in the practice of their 
chosen profession. 

So, where are we now? In the 1950’s, the renowned architect Pietro 
Belluschi wrote, “I cannot, in whole conscience, recommend architecture as a 
profession for girls. I know some women who have done well at it, but the 
obstacles are so great that it takes an exceptional girl to make a go of it.” 

To all of the exceptional “girls” out there who've made a go of it, you're to 
be commended. Not because you're women in a traditionally male-dominated 
profession, but because you're good architects. That's the only way anyone, 
male or female, African-American, Hispanic, white or Asian, young or old, ever 
succeeds at anything. By doing it well. Truly, that ought to be the only mea- 
sure for success. DG 


NEWS 


Jax Architects Work With 
FAMU Students 

In February, 1992, the Ameri- 
can Institute of Architects/ 
Jacksonville Chapter participated 
in the first of a series of design 
presentations by a group of ar- 
chitecture students from Florida 
A & M University. The jury 
process was held in downtown 
Jacksonville and involved six 
FA/AIA members who critiqued 
the work of eleven fourth year 
design students. 

The FA/AIA was represent- 
ed by Jacksonville architects 
John Totty, Michael Bruce, 
Michael Montoya, Ricardo 
Quinones, John Bottaro and 
'Tom Reynolds. The FAMU stu- 
dents and their professor, Mike 
Alfano, AIA, were working on 
design concepts for housing the 
J.C.V.A. in a 1920's building in 
downtown Jacksonville. 

'The FAMU students, each of 
whom received a $50 scholar- 
ship from the Jacksonville Chap- 
ter/AIA, were Henriette Perez, 
Ron Fairchild, Robert Green- 
wood, Richard Mullins, Anthony 
Cosentino, Nobert Moemaka, 
Gino Giordano, Jeff Cahill, Gre- 
gory Zandwijken, Robert Ihasz 
and Gary Feldman. 


Construction-Related 
Report Available 

You can obtain a copy of a 
study entitled Release of Fibrous 
Glass Fibers Into The Airstream 
From Insulated Air Conditioning 
Ductwork and Its Potential 
Health Hazards by Professor 
Julio Otazo of the Department of 
Construction Management at 
Florida International University. 

This study was concerned 
with evaluating the possible 
threat fiberglass poses for the 
overall environment. Subse- 
quent to the identification of as- 
bestos as a cancer-causing mate- 
rial, attention is now focused on 
fiberglass, a product whose fi- 
brous properties and character- 
istics are very similar to those of 
asbestos fibers. Fiberglass, a 
manmade mineral fiber, is also 
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believed capable of creating tu- 
mors in the lungs when its dust 
is inhaled. The goal of this re- 
search was to evaluate the med- 
ical and technical evidence 
which could provide the status 
of the potential health hazards 
of the material. 

Copies of this report may be 
obtained by contacting: 
Brisbane H. Brown 
Building Construction Industry 
Advisory Committee 
M.E. Rinker School of Building 
Construction 
FAC 101 
University of Florida 
Gainesville, Florida 32611 


Survey Shows Florida A 
Bright Spot 

Schools, courthouses and 
large public buildings are hot. 

Office buildings, retail strips 
and hotels are not. 

That’s what a group of South 
Florida architects, developers, 
marketers and engineers said in 
response to a survey conducted 
recently by O’Donnell, Naccara- 
to & Mignogna, a structural en- 
gineering firm based in West 
Palm Beach. 

The firm polled 250 South 
Florida real estate professionals, 
mostly architects, on several is- 
sues. Results included: 

More than 70% of all respon- 
dents listed the public sector as 
the #1 or #2 most promising 
source of work for South Florida 
architects, developers and con- 
tractors in 1992. 

Eleven percent said residen- 
tial work will lead the market 
and seven percent cited medical 
facilities as the hottest niche for 
1992. 

Four percent rated renova- 
tions/additions as the best bet 
for 1992 in both public and pri- 
vate sectors. 

Retail captured four percent 
of the “best bet” votes, while 
only two percent of the respon- 
dents listed commercial work as 
the most promising. 

While the public sector won 
the most promising title by a 
healthy margin, that fact did not 


necessarily reflect confidence 
that a great deal of public work 
will be forthcoming, only that 
the public sector will probably 
be the strongest segment in a 
continued sluggish market. 

Thirty-four percent of the re- 
spondents said they wouldn't 
consider opening a branch any- 
where outside the state, some 
because they don't like branch 
operations, but most because 
they prefer Florida. Fort Laud- 
erdale architect Don Singer 
summed up his feelings about a 
Florida practice very well. *This 
place is just fine...better than 
most." 


AWARDS 


1992 Florida Design Arts Awards 


FA/AIA President Henry 
Alexander served as a juror for 
the 1992 Florida Design Arts 
Awards, a program which the 
Florida Association of the AIA 
sponsors along with the Florida 
Department of State, the Florida 
Arts Council and several other 
related professional organiza- 
tions. The awards recognize ex- 
cellence in collaboration among 
the professions of architecture, 
engineering, graphic design, in- 
terior design, landscape archi 


Milton Riverwalk 
Milton, Florida 
Baskerville-Donovan, Inc., 
Architects 

Dave Hemphill, Project 
Manager 


CLASSIFIED 


WANTED: BAD DEBTS - 
Give us your oldest difficult 
We collect bad 
checks, skips, write-offs, and 
accounts others can't collect. 
Results guaranteed. Call now: 
1-800-685-7314 


accounts. 


tecture and urban design. Each 
project must combine at leas 
four of these disciplines and 
must have been in use for at| 
least two years and be located in 
Florida, although the designer 
may be from out of state. 

This year's winning project 
include an elementary school, 
a riverwalk, a cancer center, an 
outdoor bandshell and a correc- 
tional complex each represent- 
ing the work of a different Flor- 
ida architect. 
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John D. Floyd Elementary 
School 

Hernando County, Florida 
Ranon & Partners, Ine., 
Architects 

Tampa, Florida 


H. Lee Moffitt Cancer Center 


and Research Institute 
University of South Florida 
Tampa, Florida 

Bentler & Heery, A Joint 
Venture of 

Stuart L. Bentler, AIA, Tampa 
and Heery International, Inc., 
Atlanta 
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Central Energy Facility at 
33rd Street Correctional 
Complex 

Orlando, Florida 

Architects Design Group, Inc. 


Charles Wharton Pavilion 
Clearwater, Florida 

Harper Carreno Mateu, Inc. 
Roney Mateu, AIA, Project 
Architect 


James D. Marks & Asso., 


Engineers 


Ted Baker Group, Landscape 


Architecture 
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Florida Southwest 
Chapter/AIA 


Jury members Michael Ker- 
win, Scott Merrill, Joanna Lom- 
bard and Suzanne Martinson 
premiated six of the 30 projects 
which were entered in this 
year's chapter awards program. 
Projects were honored in both 
the built and the unbuilt cate- 
gories with awards going to the 
following: 


Unbuilt Awards 


East Naples 
Middle School 
Collier County, Florida 


Architect: Alfred French and Associates 
Naples, Florida 


Manhattan Primary School 
New York, New York 


Architect: 
Frank A. Visconti, AIA 
Naples, Florida 


Soft Art Inc. 


Marco Island, Florida 


Architect: 

Andrea Clark Brown, AIA, Ar- 
chitect, Naples, Florida 
Project Architect: Margaret P. 
Griffin 

Project Team: Frank A. 


Corporate Headquarters for 
Wilson, Miller, Barton and 
Peek, Inc. 

Naples, Florida 


Architect: Barany Schmitt 
Weaver and Partners, Inc. 
Fort Myers, Fl 


Visconti II, AIA, David M. 
Corban 


Goodland Marina 
Goodland, Florida 


Architect: 

Andrea Clark Brown, AIA, 
Architect, Naples, Florida 
Project Architect: Frank A. 
Visconti II, AIA 

Project Team: Mark J. 
Leonardi, Margaret P. Griffin 


'The Hole Residence 
Naples, Florida 


Architect: Alfred French and 
Associates 
Naples, Florida 
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Tallahassee Chapter/AIA 


Honorable Mention 


'The 1992 Tallahassee Chapter Design Awards produced four 
winning projects which were premiated by a jury of distinguished 
professionals which included Kemp Mooney, AIA, of the Georgia 
Institute of Technology, Marvin C. Houseworth, Jr., FAIA, of Rosser 
Fabrap International and Merrill Elam, AIA, of Scogin Elam and 
Bray Architects, Inc., in Atlanta. 


Design Awards 


Trio Restaurant 
Tallahassee, Florida 


Architect: Craig Huffman, AIA, Architect, with Larry Peterson 
"Tallahassee, Florida 

DOI/Fire and Arson Laboratory 
Quincy, Florida 


Architect: Elliott and Marshall P.A. 
Tallahassee, Florida 


Konrad/Griesbach Residence 
Tallahassee, Florida 


Midway Volunteer Fire Station 
Midway, Florida 


Architect: Mark Griesbach, Architect 


Architect: Johnson Peterson Architects 
Tallahassee, Florida 


Tallahassee, Florida 
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True To The Original Intent 


Restoration of the 
Edson Keith Estate on 
Phillippi Creek 
Sarasota, Florida 


Jan Abell * Kenneth Garcia 
Partnership 
Tampa, Florida 


Project Architect: 

Jan Abell, AIA 

Consulting Engineers: Boyle 
Engineering Corp., Rob Anston, 
P.E., Bill Greenless, P.E. 
Historic Interiors Consultant: 
Susan Tate 

Contractor: Construction 
Coordinators 

Owner: Sarasota County Parks 
and Recreation Dept. 


his 10,000-sf residence stood 

vacant for approximately four 
years before Sarasota County 
purchased it in 1988. The house 
is an Italian Renaissance villa 
which was built for Edson Keith 
in 1917. Renovation of the house 
for use as a conference center 
and meeting and public recep- 
tion space was contingent upon 
retaining its historical identity. 
'The architects elected to remove 
alterations and infill done in the 
1930s and to return it to its origi- 
nal appearance. 

"Though deteriorating when 
purchased by the County, the 
structure's hollow clay tile con- 
struction had left it incredibly 
strong. Architect Jan Abell re- 
stored the original windows and 
reopened both upper and lower 
porches which had subsequent- 
ly been enclosed. In addition, a 
rear terrace that extends out to 
Phillippi Creek was rebuilt. 

To comply with current ADA 
restrictions, a gradually-terraced 
entry was constructed. It allows 
total accessibility without dis- 
turbing the original character of 
the residence. 

Inside, existing fixtures were 
reconstructed and rewired. 
Extensive research revealed the 
original interior paint colors to 
be bright yellow on the walls 
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and turquoise on the ceilings. 

Though the kitchen required 
some commercial modifications, 
its original wood cabinets were 
retained. The only change to the 
home's original floor plan was 
the conversion of a servant's 
wing to staff offices. In conjunc- 
tion with Susan Tate, a profes- 
sor at the University of Florida, 
the architect compiled an his- 
toric interiors report which rec- 
ommended furnishings appro- 
priate to the period. 

The success of this project, as 
with any restoration, ultimately 
depended on architect Abell not 
making a personal statement and 
remaining true the original archi- 
tect’s design. “It’s a different role 
for an architect to play,” she 
says, but not one that is unfamil- 
iar. Jan Abell earned an early rep- 
utation in Tampa for her exem- 
plary preservation work, includ- 
ing the restoration of the house 
which now houses the Tampa- 
Hillsborough County 
Preservation Board. 
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Photos opposite page, top and detail of main house by Robert Lawson. Interior photos, this page, by Walter Smalling Photo. Drawing of main 
elevation courtesy of Abell-Garcia Architects. 
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Zoned For Living 


Custom Residence 
Port Seaside, Florida 


Curts Meares/ The 
Architects Studio, Inc. 
Tampa, Florida 


Principal-in-Charge: 
Stephanie December Gaines, 
AIA 

Interior Designer: 

Kelly Taaffe Designs, Inc. 
Contractor: Balogh Builders 


NÍ 


ite, budget and flexibility 

were the primary program- 
matic driving forces in the de- 
sign of this 3700-sf waterfront 
residence. While the site on 
Florida’s Gulf Coast offered dra- 
matic waterfront views and con- 
stant coastal breezes, the expo- 
sure to harsh sun and salt air 
and its high-velocity zone loca- 
tion placed strict restraints on 
both building form and materi- 
als. The site also presented pri- 
vacy problems because of the 
proximity of adjacent dwellings 
and the public waterfront ac- 
cess. 

The construction budget for 
the home, exclusive of land 
cost, was $40 to $45 per square 
foot, yet the owners required 
quality finishes and space provi- 
sions for an extended family 
which includes grown children, 
grandchildren and the owner's 
elderly parents who visit period- 
ically. The number of visitors to 
the house mandated great flexi- 
bility and was the primary pro- 
gram dictate for the plan config- 
uration. The residence had to 
"live well" whether occupied by 
the two permanent residents or 
ten visitors. 

The relatively wide site al- 
lowed for taking advantage of 
dramatic views so a linear plan 
was created with the function of 
space as its prime organizing el- 
ement. Floor-to-ceiling windows 
and doors flank the entire water 
and street facades to capture 
both breeze and view, while the 


sides which face other resi- Photos by George Cott / Chroma 
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dences are compact and virtual- 
ly opaque. Wide porches and 
trellises provide shade for the 
expansive glass areas and they 
also create additional outdoor 
living space. 

To accommodate the flexibil- 
ity requirements, the plan is 
zoned into master suite, primary 
guest suite and two secondary 
guest areas. A dramatic 2-story 
living area, whose design was 
strongly influenced by urban 
*studio loft" apartments, sepa- 
rates the guest suites from the 
self-sufficient master suite. Mas- 
ter suite and guest suite, each 
with two bedrooms and two 
baths, flank opposite ends of the 
communal area consisting of liv- 
ing, dining room and kitchen. 
All of these spaces are on the 
main level while the less used 
secondary guest suites are on 
the upper level and have curved 
open balconies overlooking the 
living space below. 

'To avoid blocking views of 
the outside from the kitchen, 
upper cabinet storage was kept 
to a minimum and replaced with 
a utility workroom and pantry 
which provides convenient out- 
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of-the-way storage. 

The flood zone location of 
the site placed additional re- 
straints on the design of this 
home. In order to meet the fed- 
eral flood regulations, the main 
living level of the home is locat- 
ed 12 feet above the site eleva- 
tion. This created design prob- 
lems in terms of relating the 
main living level to the ground. 
Moreover, it was not desirable 
to design a structure which visu- 
ally appeared to be on stilts. In 
response to this design dilem- 
ma, garages and storage areas 
were partially enclosed by ex- 
tending exterior materials with 
portions left open to allow 
breezes into the outdoor living 
areas. Street side entries and 
rear screened porches were de- 
signed as two-story spaces to 
visually and physically link the 
two levels. 

The structural systems re- 
quired to meet the high velocity 
zone location restrictions in- 
volved elements designed to re- 
sist hurricane force winds and 
allow the unencumbered pas- 
sage of surging storm water. 
Driven piles, cross-bracing and 
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non-debris forming breakaway 
walls were employed to respond 
to these requirements. Because 
of the severe salt environment, 
durable, non-corrosive and eco- 
nomical materials including 
vinyl siding and composition 
shingle roofing were used. 

The use of energy-conscious 
elements including linear room 
arrangement allowing for maxi- 
mum cross-ventilation, shading 
devices such as porches, awn- 
ings and trellises and volume 
ceilings with high ventilating 
windows which create a funnel- 
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ing of hot air up and out of the 
interior were used. Energy-effi- 
cient heat pumps zone the resi- 
dence into three areas based on 
frequency of use and a centrally- 
located fireplace heats the en- 
tire living area. 

The design of this custom 
residence incorporates many of 
the elements normally associat- 
ed with Florida “vernacular” ar- 
chitecture, thereby creating a 
living environment which re- 
sponds to the site and the needs 
of the family. 


Structures In Context: The Office Park Redefined 


Collier Medical Office 
Center 
Naples, Florida 


Sasaki Associates, Inc. 
Coral Gables, Florida 


Project Designer: 

Marilys R. Nepomechie, AIA 
Structural Engineer: 

Jenkins and Charland 
Mechanical/Electrical 
Engineer: Anchor Engineering 
Civil Engineer: Agnoli Barber 
Landscape Architect: Sasaki 
Associates, Inc. 

Owner: CMC Development 
Corp. 


his project called for the de- 

sign of a 60,000-sf specula- 
tive medical office building and 
a 20,000-sf radiographic imaging 
center. Occupying a previously 
undeveloped tract of land in sub- 
urban Naples, the structures lie 
on the southeastern shore of an HP ae eee EP 
eight-acre lake, across from an em ul ll TT i| dui dl 
existing medical clinic and a re- = : = 
gional hospital. 

This building group propos- 
es an alternative to the subur- 
ban office park typology. Sites 
contiguous to the project loca- 
tion, which is zoned medical/ 
residential, were intended for 
development as elderly care and 
housing facilities. In response, 
this medical office center was 
conceived as the potential cen- 
ter and generator of a residen- 
tial community of traditional 
urban form and civic character. 

The belief that clear, careful- 
ly-scaled spatial relationships 
among buildings are at the heart 
of any viable urbanism demand- 
ed that the two buildings be 
sited in such a way as to suggest 
easily legible pedestrian connec- 
tions between the medical com- 
plex and adjacent structures. 

p a iones c This page top, photo of. Doctor's Office Building. Below, office building elevation and bottom, lakeside ele- 
vation of Doctor's Office Building and Imaging Center. Opposite page, top, photo of complex across lake 
and right, detail from office building. Below, site plan. All photos by Marilys Nepomechie. 


or courtyard that is landscaped 
and furnished for public use. 
The court functions to terminate 
a pedestrian axis, organize the 
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site and provide a shared public 
amenity for both visiting pa- 
tients and building employees. 
A section cut through the 
processional spaces of the com- 
plex reveals a volumetrically-di- 
verse series of spaces that inter- 
sects the line of approach to the 
two buildings at their collective 
entry portico. This sequence 


constitutes a cross-axis that con- 


nects the two structures while it 
links the two sides of the site. 
Beginning at the lobby of the of- 
fice building, whose volume cir- 
cumscribes a perfect cube, the 
processional path traverses an 
intimate elevator lobby followed 
by a long narrow gallery area. 
An exterior arcade links the 
structures and the sequence 


concludes at the high-ceilinged 
center of the single-story radi- 
ographic imaging center. 

Both office building and 
imaging center draw on dis- 
parate Florida building tradi- 
tions for their architectonic 
character. The expression of a 
linear frame atop a solid base in 
the three-story structure and the 
use of lightweight galvanized 
metal roofs in both buildings 
strongly identifies them with the 
wood frame vernacular tradition 
of the Florida keys. The combi- 
nation of regional imagery seeks 
to link the structures irrevoca- 
bly to their context while giving 
them the visual and spatial 
power to perform the desired re- 
definition of the suburban office 
park. 


Where Interior Meets Exterior, A House Without Bounds 


The Owen Residence pd = 
Naples, Florida i | a — 


Andrea Clark Brown, AIA, b 
Architect X 
Naples, Florida 


Principal-in-Charge: 
Andrea Clark Brown, AIA 
Project Architect: 
Frank Visconti II, AIA 
Project Team: Margaret P. 
Griffin, David M. Corban 
Structural Engineer: 
Anchor Engineering 
Contractor: A.J. Cross 
Landscape Architect: 
Smallwood Landscaping 


B site and program invited 
the architect to use an un- 
usual massing approach which 
united three simple rectangular 
building blocks. This is a one- 
story residence located on a tri- 
angular-shaped suburban cor- 
ner site overlooking an inland 
bay. 

The building is conceived as 
three rectangular blocks, two of 
which are nearly parallel wings 
which converge at the entry and 
then splay 70 feet apart to open 
up a dramatic rear view of the 
water. The third block, contain- 
ing the primary living area, 
crosses and overlaps the splay, 
presenting a frontal facade to the 
resultant triangular entry court 
and offering a loggia to the bay- 
side pool court. The entry court 
presents a nearly urban, en- 
closed space while the rear of p.— 
the house creates a wide theatre 
for viewing water activities. 


This page, site plan courtesy of the 
architect. Photo of model by Frank 
Visconti. Opposite page, photos of 
west facade and loggia by Frank 
Visconti. 
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An Artful Connection 


Gelfman Studio and Office 
Miami, Florida 


Suzanne Martinson, AIA 
Miami, Florida 


Structural Engineer: 
Riva Klein Associates 
Contractor: 

Charles Esher 


iami architect Suzanne 

Martinson has skillfully de- 
signed a residential addition to 
an existing 18-year-old *build- 
er's" house. The addition con- 
sists of a painting studio and of- 
fice which occupies a one-acre 
site in a native Florida ham- 
mock with a natural preserve to 
the east. The one-and-a-half 
story studio was added as a sep- 
arate structure but connected to 
the original house. The studio, 
which is a double square vol- 
ume, is sited between the 
trunks of the hammock's exist- 
ing royal palms. 

Three large unobstructed 
walls were required in the paint- 
ing studio which is lit by natural 
light although no direct sun en- 
ters the space during the day. 
The double square, east-west 
bar building which forms the 
studio is lit only from a north 
skylight and north window wall, 
so direct, high contrast sunlight 
is excluded. The large northern 
window allows natural reflected 
light to wash the southern inte- 
rior wall. 

The exterior of the studio is 
sprayed stucco with a standing 
seam metal roof. An industrial 
aesthetic was employed via the 
exposed metal decking, struc- 
tural steel joints and an exposed 
concrete slab. 

There is a six-foot-wide con- 
nector spine which separates 
the two distinct volumes of orig- 
inal house and addition and it 
also serves as a back door con- 
nector to the existing house and 
studio. The entry door to the 
connector spine is defined by a 
concrete eyebrow and a flush- 


18 


mounted light. The separation 
between the double square vol- 
ume of the studio and the single 
cube volume of the office is em- 
phasized by the recessed plane 
and a metal ladder. In addition, 
the northern window is framed 
with a one-foot-wide band which 
further emphasizes the separa- 
tion of the studio from the enve- 
lope of the building. 

The second-level office occu- 
pies a single cube volume with a 
private and controlled view of 
the natural protected hammock 
to the east. The office is extend- 
ed spatially with a poured-in- 
place balcony and black metal 
railing. This office also has an 
operable metal skylight and 
both stair and skylight are de- 
fined by a low wall, exposed 
metal decking and steel joists 
painted black with black down- 
lights. Flooring is exposed con- 
crete. 

The single cube office pro- 
vides canvas storage and desk 
space for the first floor painting 
studio. 


Photo, left, east elevation of office 
showing poured-in-place balcony 
and black metal railing. Photo 
by Steven Brooke Studios. 


South elevation showing entrance to connector spine. Separation between double square volume and single 
cube volume is emphasized with recessed plane and metal ladder. Drawing courtesy of Suzanne Martinson. 


FLORIDA ARCHITECT July/August 1992 


FLORIDA ARCHITECT July/August 1992 


Photo, top, second level 
office space with exposed 
concrete flooring and 
exposed metal decking. 
Photo, below, interior of 
painting studio with 
large northern windows. 
Photos by Steven 
Brooke Studios. 
Drawings by 

Suzanne Martinson. 
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our 
Ignis, 


Take The Load Off With Gerard 
Lightweight Stone Coated Steel Roofing, 


Choosing the right roof is a decision that should be 
taken lightly. Andat just 1.4 Ibs. per square foot, the 
Gerard roof is a very attractive choice. 
In independent testing, the Gerard roof has proven 
impervious to 107.5 m.p.h. hurricaneforce winds, 
torrential rain, hail and heavy snowloads. 
And each is backed by a 40-year limited 
weather-proof waranty. Plus, we offer a selection 
of colors and blends to complement a wide 
range of architectural styles. 
To leam more, call us at 1-800-841-3213 or look in your 
Sweets catalogue 07320/GER BuyLine 6208. You'll find 
the Gerard roof to be a very enlightened choice. 


Gerard Roofing Technologies, Alcan Building 
Products Divison of Alcan Aluminum 
Corporation Gerard Corporate Headquarters 
955 Columbia Street, Brea, CA 92621-2927 


GERARD 
Beautiful Under Any Condition. 


Circle 8 on Reader Inquiry Ca 


PAY ME NOW 
or 
PAY ME LATER! 


Your choice — 
but one w ay or another 
you will pay for security 
in your building project. 
Don’t be a victim of 
PILFERAGE LOSSES, 
PREMISES LIABILITY, 
ROBBERY, 
BURGLARY, 
VANDALISM, 
TERRORISM, 
PERSONAL INJURYLITIGATION. 


ATLAS 
aa 
E Ey 
INC DESIGN 


Architects for Security 
We design in security 
and loss prevention. 


Randy Atlas 
2 Palm Bay Court 
Miami, Florida 33138 
(305) 756-5027 
FAX (305) 576-1390 
1-800-749-6029 
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Palladio Study Tour | 
Northern Italy 
Lake Garda, 
Verona 


Private Villas, Lectures | 
Fully Escorted, 
Stay at Sheraton Hotel | 
Padua + Gardone 
Riveria Hotel on 
Lake Garda 


Oct. 13-25, 1992 
Oct. 24 - Nov. 5, 1992 


Call for free brochure 
Limited space 
Lectures by Prof. Cevese 
& Prof. Golin 


Sacramento, CA 
tel: 1-800-634-4808 
| fax: 1-916-338-6603 


np 
— 
MENUSA ©Copyright 1991 


ARCHITECTURAL RENDERINGS 


FAST SERVICE/ANY STYLE. DEPENDABLE QUALITY 
WITHIN YOUR BUDGET. SEND FOR COLOR BROCHURE. 
REP STUDIOS, 725 N A1A E-108, JUPITER, FL 33477 (407) 
744-2511. 
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FA INTERVIEW 


Emma E. Macari 


mma E. Macari is the Na- 

tional Chair of the American 
Institute of Architects’ Women 
in Architecture Committee, She 
was recently hired as Director 
of Facilities Planning for the 
University of South Florida. 
Prior to arriving in Tampa, 
Macari spent 15 years at the 
University of Wisconsin. Her 
move to Florida is a homecom- 
ing of sorts. She received her 
undergraduate degree in archi- 
tecture at the University of 
Florida and she was in private 
practice in Miami for several 
years. 

Emma Macari was inter- 
viewed for Florida Architect by 
Renee Garrison, Architecture 
Critic for the Tampa Tribune. 
RG: What is the purpose of the 
Women in Architecture Com- 
mittee? 

EM: We promote the full inte- 
gration of women into the archi- 
tectural profession. We also try 
to make the work of women visi- 
ble through publications and 
traveling exhibits. And, we try to 
develop policies that the AIA 
can adopt to help female archi- 
tects. For example, we're dis- 
cussing a gradual increase in 
dues for women who work part- 
time. At this time, you can't be a 
member of the AIA unless you 
pay full dues, which is hard to 
do if you're working part-time. 
As you know, there are many 
couples in which both members 
are architects. Our committee is 
exploring the idea of a family 
membership in the AIA which 
would be especially beneficial 
for young couples who are just 
starting out and can only afford 
one membership. 

RG: What kind of professional 
programs and seminars do you 
sponsor? 

EM: We always sponsor pro- 
grams at the national AIA con- 
vention. Last March, in Boston, 
we offered a program that didn't 
just deal with the problems fac- 
ing female architects. It featured 
women whose work had ap- 


peared in ARCHITECTURE 
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magazine. They discussed their 
design philosophies, their suc- 
cesses and how they got their 
work published in a national 
magazine. The program, inter- 
estingly, attracted a lot of men 
because we chose to use a 
broader approach to the subject 
of women in architecture. 

RG: Tell me about the annual 
Speaker's Bureau. 

EM: It's a catalog of women 
design award winners, members 
of the AIA College of Fellows, 
jurors and other speakers avail- 
able for meetings, conventions 
and university programs. 

When I was Chairman of the 
1983 Wisconsin Society of 
Architects’ Convention, I could 
only find three or four women to 
speak. I realized that someone 
needed to generate an up-to- 
date list of female speakers. | 
started the list and eventually, 
the 19 regional liaisons of the 
Women in Architecture Com- 
mittee all submitted names to 
be included in the Speaker's 
Bureau. 

RG: Whenever the AIA offers a 
professional development pro- 
gram on "Starting Your Own 
Firm," you try to ensure that a 
woman is on the panel. Why are 
so many women starting their 
own firms ? 

EM: Women don't make it in the 
big architectural firms because of 
the glass ceiling that ex To 
control their projects, their client 
contacts and their designs, they 
open their own offices. Of course, 
the offices women open are usu- 
ally very small, at least initially, so 
the projects they design are usu- 
ally smaller and a lot less promi- 
nent that the work of big estab- 
lished firms. 

For a large firm to survive, it 
has to go after large corporate 
clients. Large corporations are 
usually headed by men. Large 
architectural firms are usually 
owned by men. So women are 
shut out of a lot of opportunities. 
RG: How frequently does the 
Women in Architecture Com- 
mittee meet? 


EM: Our committee meets 
three times a year, once with the 
Minority Resources Committee. 
Women and minorities have a lot 
of things in common. We're both 
discriminated against. 

We really need to go to places 
in the central United States 
where women need a shot in the 
arm. It's so important to us to 
network, to make connections. 
We want to strengthen the mem- 
bership, the numbers, participa- 
tion and clout of women. We've 
already had a lot of meetings on 
»0th coasts and now the women 
who live in those areas have the 
critical mass that is so important 
0 their success. 

RG: What's the biggest chal- 
enge facing women architects 
in the futur 


EM: To survive in this pro- 
fession, to be accepted and rec- 
ognized as an equal without 
having quotas in order to get 
jobs. 

When women see other 
women in positions of leader- 
ship, they gain confidence. I've 
heard that there are certain AIA 
chapters that are not receptive 
to women participating in pro- 
grams. My goal is to make 
women feel that they are impor- 
tant, to get them to realize they 
must help each other. Women 
have not always felt welcome in 
architecture and local chapters 
often do not address specific 
problems which are unique to 
our gender. We want to see that 
corrected. 


All 
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you ever wanted to do 


with Glass Block but couldn’ t.. 


Now you can 
with DECO-BLOC. 
*5 times lighter & 200 times the impact 


strength of glass block «Higher R 
value *Stronger-made from LEXAN® 
with special UV coating *Snap-Lock 
installation feature *Drill or saw-cut 
Available grout system-no more messy 
mortar «Standard & custom colors 
available «Call today for FREE brochure. | 


DIMENSIONAL SURFACING, INC. 


In Fla. 1 800 940-4527 Outside Fla. 1 800 456-7093 


PROFESSIONALLY 
PREPARED 


ESTIMATES 


WE DELIVER AN UNBIASED, INDEPENDENT, 
ACCURATE OPINION AND ESTIMATE OF: 


Design and Development Costs 
Theme Park and Leisure Entertainment Costs 
Construction Costs 
Contractor Evaluation 
Bid Evaluation 
Change Order Analysis 
Delay and Impact Claims 
Expert Witness Service 
M-CACES (Corps of Engineers) Estimates 
CES (NAVFAC - Navy) Estimates 
International and Foreign Markets 
Specialist in Prototype (one-of-a-kind) Projects 
Environmental Restoration Costs 
Contact: Michael Thornton 
ASSOCIATED COST ENGINEERS, INC. 
4201 Vineland Road, Suite I-12 
Orlando, Florida 32811-6626 
(407) 425-0612 * Fax (407) 425-0354 
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Circle 2 on Reader Inquiry Card 


ENCOURAGE 
YOUR KIDS HABIT. 


KIDS NEED SOMETHING 
BETTER TO DO THAN 
DRUGS. LIKE SPORTS. 
DANCE. OR MUSIC. BECAUSE 
GOOD THINGS CAN BE HABIT- 
FORMING, TOO. SO GET 


PARTNERSHIP FOR A DRUG- FREE FLORIDA 


Partnership for a Drug-Free Am 
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KEYSIONE 


for that natural look. 


Keystone is real Florida cut coral, a shell traver- 
tine from the Florida Keys. Diamond sawed, cut 
six sides to your specifications. A natural light 
cream with rich tones of red-brown and black. 


KEYSTONE PRODUCTS, INC. 


1414 N.W. 3rd Avenue / Florida City, FL 33034 


(305) 245-4716 
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Architectural & Interior Photography 


The Collaborative 


Tampa, Florida 
(813) 264-7023 


Circle 28 on Reader Inquiry Card 


Mason Homes 


Robert Lawson 
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VIEWPOINT 


Changing The Status Quo 
or Florida's Climate Is Not Sunny For Women Architects 


Linda Dunyan, AIA 


66 hy can’t a woman be 
W more like a man?” When 
Professor Henry Higgins asked 
this in My Fair Lady, he intended 
it to be a rhetorical question. In 
fact, there have been endless 
non-definitive tracts written in re- 
cent years responding to this 
query. It seems self-evident to me 
that the answer is simply “be- 
cause we're not" for biological 
and cultural reasons. The French 
wag who coined the phrase "Vive 
la difference" had it right. Be- 
sides, in my view, it would be ex- 
tremely boring to have a world 
solely comprised of male clones. 

Unfortunately, there are 
women, including women archi- 
tects, who believe that they must 
present themselves more like a 
man to be successful in their 
chosen profession. On the flip 
side, there are an equal number 
of women who seem to feel that 
they must studiously avoid 
being “manlike” in order to 
avoid being onerously labeled a 
male imitator. Then, there is a 
third group who simply act as 
they are. Most of us would like 
to believe we are a part of this 
latter group, but if we're candid, 
we have to admit to at least a 
small amount of role playing out 
of absolute necessity. 

Role playing can be trying, 
especially for those who feel 
compelled to be on stage all the 
time, and doubly so if there is no 
payoff. But, salvation is in sight 
primarily because the business 
of architecture is a dynamic one 
and current trends are now find- 
ing women taking well-earned 
places as both designers and 
firm principals...and getting the 
credit they deserve. On balance, 
it must be observed that many of 
the women who are currently re- 
ceiving the greatest accolades 
have architect-husbands as part- 
ners or mentors, or both. In ad- 
dition, there are certain areas of 
the country where women archi- 
tects have been nurtured more 
than in others... California, New 
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York and Washington being 
good examples. I have not found 
the ground to be as fertile here 
in Florida. 

I have my own theories as to 
why this is the case. Certainly, 
the "Bubba Syndrome" is at the 
top of the list. This is a variation 
on "the good old boy" syn- 
drome, but it encompasses a 
smaller subset of individuals. It's 
clear that bubbas feel more com- 
fortable, generally, with folks 
they can discuss fishing and 
football scores with. If you look 
around, you'll see that Florida 
has lots of bubbas. All groups 
have bubbas... potential clients, 
fellow architects, engineers, 
builders. Since none of the usual 
bubba topics are of interest to 
me as a matter of choice, I find it 
difficult to provide the comfort of 
a common ground on which to 
effectively communicate. 

Unfortunately, when the 
"Bubba Syndrome" is played out 
in situations involving architects 
and potential clients, it is usually 
to the detriment of women. Cer- 
tainly, we could familiarize our 


selves with the NASCAR racing 
scene, but let's face it, most of 
the time it just wouldn't be con- 
vincing and more important, it 
shouldn't be necessary. 

The common professional 
ground should direct the busi- 
ness of architecture. Yet, the dis- 
cussion of architecture often ap- 
pears only a peripheral issue at 
meetings. My perception has 
been that in many areas of Flori- 
da, if you're not a bubba your- 
self, you have a slim chance of 
getting a contract no matter how 
competent, knowledgeable or 
dedicated you are. This situation 
appears to be especially preva- 
lent at all levels of government 
bureaucracy. 

A second syndrome, while 
equally valid, is a bit harder to 
prove. While the origins of the 
"not mechanically inclined" syn- 
drome are obscure, offshoots 
can be seen in the car and appli- 
ance repair arena, and yes, in 
the field of architecture. Men, 
perhaps without realizing it, will 
be quicker to take a woman's ad- 
vice on color choice, window 
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style and furniture selection, 
than on structural concepts or 
mechanical systems. 

Women on a construction 
site are subject to receiving the 
spinoffs of this syndrome and 
since there are fewer women 
practicing architecture in Florida 
(only 119 AIA members as op- 
posed to California's 656), the 
syndrome would appear to be 
rampant. 

The “symphonic syndrome" 
is also, unfortunately, not music 
to women’s ears. While the play- 
ers in the design and construc- 
tion process may be able to ac- 
cept the participation of a woman 
as the second seat oboist, a 
woman as maestro is a bitter pill 
to swallow. The fact is that an ar- 
chitect is trained to conduct the 
show, but the woman architect is 
not easily accepted as leader of 
the team. Old ways, after all, die 
hard. 

Using post hoc ergo propter 
hoc reasoning, we would have to 
conclude that women-owned 
firms are getting few private sec- 
tor and government commis- 
sions in Florida. A recent study 
conducted by the State clearly 
corroborates this conclusion. 
After an analysis of the data, the 
Florida legislature recently de- 
cided to set goals (quotas) for 
minority and women-owned par- 
ticipation. 

There has been some con- 
cern about why a smaller per- 
centage goal for minorities was 
established. It’s basis was also 
determined by the study results. 
The State can control its agen- 
cies, but at the local level the 
policy onus is on local govern- 
ments and, the legislation, unfor- 
tunately, provides no method of 
monitoring compliance. AIA Na- 
tional, as an organization, has a 
policy of neutrality on the whole 
subject of quotas and set-asides. 
In an apparent disservice to its 
women members, the Florida 
Chapter/AIA has not been as 
non-committal and has ques- 
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tioned the validity of the legisla- 
tion. If there are legitimate con- 
cerns, the entire membership 
should be given the facts and 
polled as to their opinions, 
though it would seem that na- 
tional policy should set the 
precedent for state policy in this 
particular matter. 

The fact remains that there is 
strong legislation supporting 
women. The Board of Regents, 
for example, has “goals” where- 
as the Department of General 
Services has "set asides". Myri- 
ad other local and regional pro- 
grams have their own unique 
ways of dealing with the legisla- 
tion. Women-owned firms now 
have the opportunity to receive 
a boost through these efforts to 
level the playing field. Hopeful- 
ly, bubba pressure groups will 
fail in any attempt to repeal this 
legislation. 

While few people like the 
idea of gender preferences, 
these long overdue policies may 
encourage some women to start 
their own firms. It should be em- 
phasized, however, that the re- 
quired certification paperwork is 
laborious and varies from 
agency to agency. There are no 
standard criteria or forms. In ad- 
dition, many government offices 
apparently are "toothless" when 
it comes to monitoring compli- 
ance. Keep in mind that women 
are also competing with minori- 
ties for the same work. To some 
extent, the syndromes which 
I've addressed also apply when a 
male-owned minority firm is se- 
lected in lieu of a woman-owned 
firm, particularly if the woman 
does not have a male partner. 

Nevertheless, every bit of 
catch-up assistance given to 

omen architects (owners or 
employees) may bring us closer 
o making the refrain "I've 
own accustomed to her face" a 
op ten hit. Such a result might, 
opefully, mitigate all three syn- 
idromes. Perhaps the recent suc- 
ess of women in the political 
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arena, and at the top position in 
the AIA, will filter down into our 
professional ranks where many 
clients, just like voters, will want 
a change in the status quo. 


Linda Dunyan is a member of the 
Women in Architecture Steering 
Committee of the AIA. She is Pres- 
ident of Spacecoast Architects, 
P.A. in Melbourne, a five-person 
firm in which she is the only 
woman. That's because Dunyan is 
the only woman architect in Bre- 
vard County. Her firm is currently 
responsible for major renovations 
to both Brevard Community Col- 
lege and Port Canaveral. 


Drawings by Robert S. Carrell 
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In Workers’ Compensation 


SERVICE = SAVINGS 


© Professional and 
aggressive claims 
management from the 
employers’ point of view. 


© Accident prevention 
inspections at no 
additional charge. 


© Low membership fees 
and no surcharges. 


© Flexible, interest-free 
billing plans, designed to 
meet your individual 
needs. 


For details, ask your independent insurance agent to contact us. 


Florida Tranportation Builders’ Association Self-Insurers’ Fund 


P O Box 20959 e Tallahassee, FL 32316-0950 @ 1-800-232-5777 


E. 
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Express your imagination with 


GLASS BLOCKS 


OVER 60 DESIGNS e SIZES e COLORS 


Eb HIGH SECURITY 
THERMAL INSULATION 
AR SOUND INSULATION 
t| LIGHT TRANSMISSION 


N 


GLASS MASONRY INC. 


P.O. Box 8325 
Pembroke Pines, FL 33024 
(305) 584-8774 
FL 800-940-4527 * NATL 800-456-7093 


Circle 37 on Reader Inquiry Card 
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AWNINGS BY JAY 


WINNER OF INTERNATIONAL DESIGN AWARDS 
OF DISTINCTION 


wa. Er 


wilwu uw Ai Kan } 


RICATION-INSTALLATION | CANOPIES, CABANAS, CURTAINS 
FABRICATION-INSTALLATION | CUSHIONS, CUSTOM WELDING 


844-4444 


RESIDENTIAL + COMMERCIAL * INDUSTRIAL 


1125 BROADWAY, RIVIERA BEACH, FL 
SINCE 1974 


CUSTOM DÉSIGN al CANVAS, VINYL AWNINGS 


MEMBER I.F.A.l. LICENSE #U-10179 
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Él P.O. Box 422347 * Kissimmee, FL 34742-2347 
407-933-6595 * 800-345-5361 
FAX No. 407-933-8469 


Vaulted 
Ceiling 


* Largest Selection in Florida of In Stock AITC Certified 
Glulam Beams and LVL's 


* BUILDING CODE ACCEPTANCE — 
SBCCI ACCEPTANCE as well as 
acceptance in all jurisdictions 
throughout the U.S. 


ASSOCIATE 
MEMBER 


* Residential, Industrial, Commercial and 
Institutional Buildings and Bridges 
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Weather Shield's 
Architectural Sales 
Program 

'To more effectively address 
the needs of the architectural 
community, Weather Shield 
Mfg. has established a team of 
architectural sales representa- 
tives to deal exclusively with ar- 
chitectural concerns. 

Trained specifically to identi- 
fy the needs of architects, the 
newly established team will as- 
sist the company’s distributors 
by providing the architectural 
community with technical infor- 
mation, design assistance and 
product updates, as well as as- 
sisting distributors and their ar- 
chitect clients in pursuing larg- 
er, commercial projects. 
Weather Shield’s Commer- 
cial Division also has an inside 
support team to coordinate all 
aspects of a large commercial 
roject. Personnel includes pro- 
ject analyzers for estimating and 
specification conformance, CAD 
designers for detail structure 
and installation details as well as 
project coordinators. 

Shortly, the company will 
also offer architects and design- 
ers a newly updated Architectur- 
al Detail Manual which will in- 
clude CSI specs, cross-section 
drawings and frontal elevations, 
along with other details. A 
planned software package will 
allow users to insert those eleva- 
tions and specs into existing 
CAD drawings, thus greatly re- 
ducing shop drawing time. 

Of special interest to Florida 
architects is Weather Shield’s 
new Visions 2000 line of vinyl 
windows which are designed for 
maximum energy efficiency. Vi- 
sions 2000 will meet or exceed 
state and national mandates for 
energy efficiency in new con- 
struction and give builders a cost- 
effective alternative to aluminum 
windows. Their design, materials 
land construction protect against 
the two primary forms of energy 
loss — air leaking through the 
ame and heat transfer through 
he frame and glass. 
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NEW PRODUCTS 


gm. 


New Glazed Block Walls For 
High Rises 

Spectra-Glaze glazed mason- 
ry wall materials form an im- 
pressive facade for high rise 
buildings, particularly those in 
extreme climates. When cor- 
rectly applied to the exterior, 
Spectra-Glaze block results in a 
wall with strong, watertight 
joints, dry cavities, proper flash- 
ing, capping and ventilation 
while providing a protected and 
dry substrate behind the glaze 
and greater longevity for the 
building. 

Spectra-Glaze has a brochure 
of new designs available which 
has 12 pages of product ideas on 
factory-glazed concrete masonry 
units for interior and exterior 
walls. The product is available in 
a full range of colors, scales and 
patterns and textured surfaces, 
as well as engraved signage and 
custom murals. 

To receive a copy of any of 
the Spectra-Glaze brochures or 
a Relative Wall Costs folder, 
phone the company at (410) 
837-0720 or FAX (410) 837-9498. 


New Technology Enhances 
Interior Environments 
Aqua/Trends of Boca Raton 
has introduced a new model for 
its line of Mirage Series, preci- 
sion, micro-irrigation systems. 
These advanced home and com- 
mercial building automation 
products are for high-perfor- 
mance, interior planter mainte- 
nance in furnished offices, hotel 
guest suites, lobbies, lounges 
and restaurant dining rooms. 
Using the new technology of 
condensed irrigation dynamics 
(CID), they provide full automa- 
tion, with unique control, versa- 


tility and process effectiveness. 
In addition to their function as 
automated facility management 
tools, these systems also pro- 
vide environmental support, i.e. 
NASA's concepts of indoor air 
pollution control using plants as 
gas sorption filters. 

These precision irrigation 
networks can be retrofit into ex- 
isting interior layouts or they 
can be integrated into new 
homes, offices, etc. during con- 
struction or renovation. Tubing 
networks are mostly hidden so 
as not to upset the aesthetics of 
interior decor. 

Further information can be 
obtained by contacting 
Aqua/Trends, P.O. Box 810444, 
Boca Raton, Florida 33481, 
(407) 272-9838. 


the ANSI A117 and A156.19 
codes for providing building ac- 
cessibility for the disabled. 

Doors equipped with the 
EasyAccess operator can func- 
tion manually for the general 
public while effectively conserv- 
ing energy, or can function auto- 
matically when a push but- 
ton/push plate is pressed. 

An adjustable time delay 
holds the door open for two to 
25 seconds before allowing it to 
self-close. A 5-second setting is 
required to meet basic disability 
codes. A safety TimeOut feature 
signals the operator to reverse 
the door back to the closed posi- 
tion to prevent injury to a per- 
son who obstructs the door 
while it is swinging open. 

The EasyAccess operator is 


New Swing Door For ADA 
Compliance 

Horton Automatics offers 
building owners a low-powered, 
low-cost automatic swing door 
operator that turns an ordinary 
swing door into a barrier-free 
entrance for the disabled. 

Called the Series 7000 Easy- 
Access, the self-contained slow- 
opening electromechanical op- 
erator complies with the new 
Americans with Disabilities Act 
(ADA) of 1990. The simple-to-in- 
stall Series 7000 operator makes 
the removal of architectural bar- 
riers readily achievable, as dic- 
tated by the ADA. It also meets 


ideal for new or retrofit applica- 
tions. Installation requires no 
costly structural modifications 
and eliminates the need for 
guide rails and floor switch 
mats, also keeping costs low. 
Optional activating devices in- 
clude an infrared photoelectric 
non-contact sensor and a radio 
frequency transmitter which can 
be carried by a disabled individ- 
ual. 

For more information, write 
to Horton Automatics, 4242 
Baldwin Blvd., Corpus Christi, 
Texas, 78405 or call (800) 531- 
3111. 


Alterna-tives 


Alterna™ Faucets. Multiply your design alternatives with the most 
extensive line of faucets to be found. Only the Alterna line gives you 10 spout 
styles. 5 different finishes. And over 50 changeable handle insets with a vandal- 
resistant design. For kitchen or bath. Commercial or residential. Alterna faucets 
function as beautifully as they look. With the dependable, long-performing 
Kohler valving systems: the System C™ washerless ceramic cartridge and the 
Water-Guard® Rite-Temp™ mixer. Come see what makes Alterna by Kohler* 
the faucet of choice. 


THE BOLD LOOK 


KOHLER. 


For your nearest Florida Kohler distributor, contact: 


€ 1990 by Kohler Co. Lawrence Plumbing Supply Company Broedell Plumbing Supply, Inc. 
Showroom: Showroom: 
5700 W. Flagler St. 31 S.W. 57th Ave 405 N. Flagler Ave. 8712 S.W. 129th St 1531 Edgar Place 362 Commerce Way 
Miami, FL 33144 Miami, FL 33144 Homestead, FL 33030 Miami, FL 33176 Sarasota, FL 34240 Longwood, FL 32750 
(305) 266-3338 (305) 266-1571 (305) 248-7020 (305) 251-7022 (813) 378-0727 (407) 830-6767 


© 1991 by Kohler Co. 
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Seminars 


Disney's Latest Projects 


to Win Design Competitions 


Marketing for Principals 


Industry Focus Groups 


Economic Trends 


Client Maintenance 


Presentation Skills 


Leadership 


Firm Managers' Roundtable 


hergy Resources & Recovery 


‘AIA Awards for Excellence in 


Architecture Presentations 


Name: 


Q Please send me information about this event. 


AIA: 


DRI DA 


Putting the Pieces Together 


® AIA - Florida Fall Convention 
Hyatt Regency Grand Cypress Hotel 
Orlando, Florida 
September 10-13, 1992 


Speakers 


Thomas Beeby, FAIA 


Architect 


John Morris Dixon, FAIA 


Editor, Progressive Architecture 


Dr. Henry Fishkind 


Economist 


Dr. Marvin Cetron 


Futurist 

Activities 

Design Awards Banquet 

Past Presidents’ Breakfast 
Tour of Disney Architecture 
Sessions with The Society for 


Marketing Professional Services 


National Convention 


For more information 


Call Melody Gordon (904) 222-7590 OR Fax this page to (904) 224-8048 


O Please fax information to me. 


ū Please call me about this event. 


Address: 


City: 


State: Zip: 


Phone # 


Fax st 
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From concept to construction, you never 
lose sight of the design you first envisioned. 
You know how every finished detail should 
look. 


And we're here to help. 


From the broadest range of colors and styles 
available today, you can select the ideal roof 
tile that gives your structure the appearance 
you want. 


The final touch that makes it stand out from 
all the rest — just the way you pictured it. 


Lifetile. We stay progressive because we listen. 


Fire-Safe roofing wi 


LIFETILE 


th the Concrete Advante 


Rialto, California Stockton, California Casa Grande, Arizona 
(714) 822-4407 (209) 983-1600 (602) 836-8100 


Katy, Texas San Antonio, Texas 


(713) 


371-2634 (512) 626-2771 


Lake Wales, Fk 
(813) 676-941 


Member of National Tile Roofing Manufacturers Association, Inc. 
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